
 
 

IN ITS FIFTH EDITION, MIRADA – IBERO-AMERICAN FESTIVAL OF PERFORMING ARTS 

OCCUPIES THE BAIXADA SANTISTA WITH RECENT PRODUCTIONS FROM 13 SPANISH AND 

PORTUGUESE-SPEAKING COUNTRIES 

 

Carried out by Sesc São Paulo, the festival brings to Baixada Santista 41 theater and dance 

shows from Latin American countries, Portugal and Spain; 

 

CPT - Centro de Pesquisa Teatral Sesc, directed by Antunes Filho, and a partnership between 

Carolina Virgüez and Sara Antunes created the two Brazilian premieres of the showcase; 

  

Colombia is this edition’s honored country, with nine shows debuting in Brazil, and opening 

MIRADA with Labio de liebre, a great production of Teatro Petra; 

 

Participating in the festival for the first time, Nicaragua presents La ciudad vacía, by Teatro 

Justino Rufino Garay, a drama about the conflict of generations in the context of the 

Sandinista Revolution. 

 

  
Scene from Labio de Liebre, the Colombian play opening the 5th  edition of Mirada | Photo: Juan Antonio Monsalve 

 

From September 5 to 15, Sesc’s branch in Santos, as well as theaters, public spaces and historic 

buildings in the nine cities that constitute Baixada Santista, will be occupied by the fifth edition 

of Mirada – Ibero-American Performing Arts Festival, carried out by Sesc São Paulo. With the 

prerogative of revealing the strength of the most recent productions from Latin-America, 

Portugal and Spain, the curatorship of this biennial festival selected companies from thirteen 



Portuguese and Spanish-speaking countries for the 2018 edition. In all, there are 41 theater, 

dance and performance art pieces, installations, and interventions, including 16 Brazilian 

productions and 25 international ones. 

For Danilo Santos de Miranda, regional director of Sesc São Paulo, “In a world shaken by 

frequent socioeconomical and humanitarian crises, one way for Sesc to manifest its 

corresponsibility is to maintain a schedule of festivals and several events aiming to promote 

encounters, exchanges, reflections, and collective debates.” And he adds, “Reverberating 

urgent and necessary agendas through themes related to democratic principles and creative 

freedoms, MIRADA intends to strengthen our commitment to the rich Ibero-American diversity, 

by connecting and involving different points of this sociocultural corridor. It is about 

strengthening the role of the arts as a vehicle of celebration, change, and resistance.” 

Besides Brazil, which participates with attractions from seven states – Bahia (Salvador), Minas 

Gerais (Belo Horizonte and Barbacena), Paraná (Curitiba), Rio Grande do Norte (Natal), Rio 

Grande do Sul (Porto Alegre and Canoas), Rio de Janeiro (Rio de Janeiro) and São Paulo (São 

Paulo) – the program is also composed by works from Colombia – this year’s honored country, 

with nine attractions premiering in Brazil, including six theater plays, three dance pieces, and 

an installation – and from Argentina, Bolivia, Chile, Ecuador, Spain, Mexico, Nicaragua, 

Paraguay, Peru, Portugal, and Uruguay. 

For the first time, the festival is being held in the nine cities of Baixada Santista: Bertioga 

(Parque dos Tupiniquins), Cubatão (Parque Anilinas), Guarujá (Praça dos Expedicionários and 

Museu Histórico Fortaleza de Santo Amaro da Barra Grande), Itanhaém (Praça Narciso de 

Andrade), Mongaguá (Praça Doutor Fernando Arens), Peruíbe (Praça Matriz São João Batista), 

Praia Grande (Calçadão da Av. Castelo Branco), São Vicente (Praça Tom Jobim) and Santos 

(Arcos do Valongo, Cadeia Velha, Casa Rosada (SABESP), C.A.I.S. Vila Mathias, doca valongo, 

Parque Roberto Mário Santini (Emissário), Praça Mauá, Sesc Santos, Teatro Armênio Mendes 

– Centro Cultural Português, Teatro Brás Cubas, Teatro Coliseu e Teatro Guarany). 

Tribute to Colombian Productions 

In the opening night, on September 5, at 8:00 pm, Sesc Santos presents the play Labio de 

liebre, by Teatro Petra, which celebrated the 30th anniversary of the acclaimed Colombian 

company in 2015. The group’s recent staging, Cuando estallan las paredes, is also part of the 

program. 

Internationally acknowledged for its judicious scenic research, the company La Maldita 

Vanidad brings the diptych Dramas Neo-costumbristas de carácter fatal, composed by Nos 

hemos olvidado de todo (Drama 1), debuting in Brazilian stages, and Promesa de fin de año 

(Drama 2) – which premieres worldwide in the festival and is built around a current theme: 

transsexuality. 

One of this edition’s most significant stagings is La despedida, by Mapa Teatro, which 

concludes the group’s long study about violence in Colombia with a refined language that 

proposes political reflections.  

The highlight among the Colombian dance pieces is La ciudad de los otros, by Sankofa, a group 

that gathers 20 dancers to incisively discuss the presence of black people in the arts. 

 

 



The Feminine Presence 

Experienced directors, such as Peruvian Chela De Ferrari, Brazilians Bia Lessa and Regina 

Bertola, Mexicans Conchi León and Lucero Millán (based in Nicaragua) are some of the 

examples of the increasingly significant presence of female directors and writers from 

different generations in the Latin-American theater scene. In MIRADA, they stand alongside 

younger artists, such as Chileans Lauréne Lemaitre, Manuela Infante and Marcela Salinas, 

Peruvian Claudia Tangoa, Uruguayan Jimena Márquez, Portuguese Joana Craveiro, and the 

Brazilians Quitéria Kelly, from the state of Rio Grande do Norte, and Grace Passô and Sara 

Pinheiro, from the state of Minas Gerais.  

Premieres 

Besides the world premiere of the Colombian piece Dramas neo-costumbristas de carácter 

fatal: Promesa de fín de año (Drama 2), two other Brazilian productions will be staged for the 

first time: Eu estava em minha casa e esperava que a chuva chegasse, a work by CPT - Centro 

de Pesquisa Teatral do Sesc São Paulo, directed by Antunes Filho and based on the script of 

French dramatist Jean-Luc Lagarce; and Corpos opacos, a creation of Colombian Carolina 

Virgüez (Aquela Cia. de Teatro) – winner of the Shell award for Caranguejo Overdrive, which 

participated in Mirada 2016 – in partnership with Brazilian Sara Antunes. 

Premiering in Brazil 

Nicaragua participates in the festival for the first time with the urban drama La ciudad vacía, 

which has Managua as backdrop, in the context of the Sandinista Revolution. 

Chela De Ferrari adapted Much Ado About Nothing, Shakespeare’s famous comedy. Based on 

a peculiar reading of the original text, the Peruvian director brings contemporary social issues 

to the stage. 

Among the plays that have never been performed here, there is also NIMBY (Nosotros somos 

los buenos), by Colectivo Zoológico and Theather und Orchester Heidelberg, a Chilean 

production that tells the story of a middle-class alternative community that rises to defend its 

territory, C H A N C H O, by Bolivian company Chakana Teatro; and El ritmo (Prueba 5), directed 

by Matías Feldman and staged by Argentinean company Buenos Aires Escénica. 

From Portugal, Um museu vivo de memórias pequenas e esquecidas, directed by Joana 

Craveiro, goes through over 80 years of Portuguese history, from the Second Republic to the 

post-1974 revolutionary process. This is the first time Joana comes to Brazil with a play. 

Amazónia, by the company Mala Voadora, projects onto our forest the relationship between 

the human species and nature, besides raising questions about our society. 

Some works developed in the South of the American continent have language research as 

their mark. Uruguayan dramatist Sergio Blanco, who participated in Mirada in 2016 with La 

ira de Narciso, brings El bramido de Düsseldorf, his most recent autofiction work. From the 

same country, Jimena Márquez investigates the language in the distance between mother and 

children in Lítost – La frustración. 

Brazilian Productions  

In the national program, several shows from different regions and scenic proposals stand out. 

Besides the premieres mentioned above, Colônia, a monologue with actor Renato Liveira 

directed by Vinicius Arneiro, refers to the true case of the genocide of more than 60 thousand 

patients in Hospital Colônia, a psychiatric institution that carried out a kind of holocaust in the 



city of Barbacena, in Minas Gerais; Preto, by Companhia Brasileira de Teatro, discusses racism 

and its subjective and objective repercussions in Brazil; and also Guanabara Canibal, by Aquela 

Cia de Teatro, which revisits the foundation of Rio de Janeiro, based on the massacre of Indian 

tribes. 

With Caliban – A tempestade de Augusto Boal, the group Tribo de Atuadores Ói Nóis Aqui 

Traveiz, with 40 years of activities, stages on the street Boal’s adaptation of the Shakespearean 

classic from the 1970`s, which denounces the abuses of colonial relationships that have guided 

politics in Latin America since the 16th century. Grupo Carmin’s A invenção do Nordeste brings 

to the stage an important cultural critique based on the work of historian Durval Muniz de 

Albuquerque, which questions the stereotypical constructs of the imaginary of the Northeast 

of Brazil, in response to the wave of prejudice that was intensified by social networks during 

the 2014 elections. Fiction as a procedure of contemporary dramaturgy stands out in the 

staging of Nelson Baskerville’s A vida, with the company Antikatártika Cia Teatral. 

For the Children  

The program also includes productions aimed at children. The collective Grupo XIX de Teatro, 

from São Paulo, presents its first work created for children: Hoje o escuro vai atrasar para que 

possamos conversar. The Spanish company Markeliñe, which participated in previous editions 

of Mirada, presents Euria (Lluvia), a show being staged out of its country for the first time that 

addresses contacts with death and the overcoming of difficult times.  

Among the works that speak to any age group, the Brazilian production O Circo de Soleinildo, 

by Cia. Operakata de Teatro, from Bahia, deals with nostalgia, failure and frustration, but in 

this case, it’s about the loss of a craft and a tradition: the small travelling circuses, which are 

dying due to the competition of large-scale enterprises. 

Exchanges and Creations  

Another new feature of the fifth edition of MIRADA is the sharing of a scenic research process 

coordinated by directors Luiz Fernando Marques (Lubi) and Nelson Baskerville. Currently in an 

artistic residency, eleven groups from the Baixada Santista region were selected for the 

creation of monologues and will show the audience a preview of their projects, at the Museu 

Histórico Fortaleza de Santo Amaro da Barra Grande, in Guarujá. 

In order to expand discussions and approaches, the festival brings a series of training actions 

in different formats – roundtables, workshops, artistic residencies. The set of training 

activities that constitutes this edition was jointly curated by two Sesc technicians, dramatist 

Dione Carlos and director André Guerreiro. 

The themes that permeate those practices are related to current interdisciplinary issues 

relevant to the stories that will be told in stages during the festival, such as the situation of 

refugees around the world, the condition of women in their differences and complexities, the 

questioning of historical narratives and racism, the collective memories and the imminent 

demand for historical revision processes that is sprouting in the societies of Latin American 

and Caribbean countries. Thus, the festival invites the audience to interact with other 

worldviews and cultural experiences, establishing a dialogue that can provoke critical thinking 

about the issues of contemporary life. 

 

 



The Festival 

Created in 2010 to highlight the plurality of performing arts aesthetics and researches in the 

countries of Latin America and the Iberian Peninsula, MIRADA reaches its fifth edition 

reinforcing the similarities and pluralities established between the productions from those 

countries in the city of Santos, which, besides its natural beauty, has a vocation to be the 

perfect stage to emphasize and enable exchange among peoples.  

  

MIRADA – IBERO-AMERICAN PERFOMING ARTS FESTIVAL 
September 5 to 15 
The complete program will be available on August 15 
 
 
TICKETS 
Available for sale starting 8/16, at 2 p.m., on sescsp.org.br, and at 5:30 p.m. on box offices of every 
unit of Sesc. See limitation of tickets on sale per person. 
 
Tickets purchased at the unit’s of Sesc offices will not be returned nor exchanged for different times, 
dates or performances. 
 
Children’s performances tickets will only be sold at the box offices of every Sesc unit. Children under 
12 need not pay, but tickets must be picked up in advance. 
 
At Sesc Santos, tickets will be on sale from Tuesday to Friday, from 9 a.m. to 9:30 p.m., and on 
Saturdays, Sundays, and holidays, from 10 a.m. to 6:30 p.m.  
 
For special activities at C.A.I.S. Vila Mathias, Casa Rosada (SABESP), Armênio Mendes Theater - 
Centro Cultural Português, Brás Cubas Theater, Coliseu Theater and Guarany Theater, tickets will be 
sold one hour prior to the activity.  
 
PROOF FOR PROMOTIONAL TICKETS 
Valid full Sesc credential; student card, school card of the current year or semester, proof of 
enrollment or tuition payment; professional ID card or pay stub for public school servers; proof of 
retirement, ID Jovem proof and document of identification for people over 60. In case proof for the 
discount is not provided, the full price will be charged. 
 
PAYMENT METHODS 
Cash, Visa, Visa Electron, Mastercard, Maestro, Redeshop, Diners Club International and Vale Cultura 
cards (Ticket Cultura, Sodexo and Alelo). 
 
AGE RATINGS 
Check parental rating before choosing activities. On performances classified as not recommended for 
children under 18, minors will not be allowed, even if accompanied by a parent or guardian. 
 
WHEATHER CHANGES 
Outdoor activities might be changed or cancelled in case of weather changes that may hinder their 
execution. For information, go to sescsp.org.br/mirada or Sesc Santos. 
 
 
sescsp.org.br/mirada 
Information to the press:  
Conteúdo Comunicação | atendimentomirada@conteudonet.com | + 55 11 5056-9800 
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